Pro vés jako autory sice nebylo méfeni ¢asu dlileZité, ale uvazovali jste
také o jednodussi a Iépe rozeznatelné funkci objektu?

O.R.: ,Chtéli jsme, aby vSe bylo vyjadieno prostiedky
odolavajicimi zubu ¢asu a technickym inovacim. Pouzit
misto optické lupy a kfistalovych hranola digitalni
technickou novinku roku 2009 nemélo smysl. I kulicka,
narazy rozeznivajici zvony, se pohybuje diky gravitaci.

P. K.: ,Pochopitelné jsme hledali hranici a existuje asi
sto variant, které jsme nakonec nepouzili. Tato mi pfi-
jde dobra.“

Ugast ve dvoukolové kombinované soutézi byla umoznéna fyzickym
i pravnickym osobam, skupindm téchto osob, Siroké odborné verej-
nosti a kazdému, kdo splinil pozadavky stanovené soutéznimi pod-
minkami. Do soutéze byli vyzvani erudovani autofi, jejichz dosavadni
tvorba poskytovala predpoklad kvalitniho dila jak v ideové, tak i v re-
aliza¢ni oblasti. Jednalo se o vytvarniky a sochafe Michala Gabriela,
Jittho Jahelku, Stefana Milkova, Otmara Olivu a Jana Secku.

Do prvniho kola bylo odevzdéno 27 soutéZnich ndvrhd. Do druhého
kola postoupili Pavel Filgas, Michal Gabriel, Stefan Milkov a autorska
dvojice Oldfich Rujbr s Petrem Kamenikem. Vyhodnoceni jejich na-
vrhil se za pfitomnosti zévislych i nezdvislych ¢len( poroty konalo
3. prosince 2007. Porotu tvofili nezavisli ¢lenové Petr Hri$a®, Pavel
Liska, Petr Uhlif’® a Zdenék Zdafil a zavisli ¢lenové Vladimir Adam,
Karel Hledik a Barbora Javorova. K posouzeni jim byly pfeddny Ctyfi
soutézni modely v méfitku 1:10. Jury ke kazdému projektu zaujala
kvalifikované stanovisko a dospéla k ndzoru, Ze dilo Oldficha Rujbra
a Petra Kamenika soudobymi prostiedky nejlépe reflektuje legendu
z roku 1645 o obléhani Brna Svédskymi vojsky. Ocenila zejména vyso-
ce kreativni formu zpracovani tématu a doporucila Radé mésta Brna
udélit autorské dvojici prvni cenu. Nésledné byli vitézové vyzvani
k dalSimu rozpracovani tématu. Martin Reissner k tomu podotkl:

»Autofi prisli s objektem neotfelym a pfesahujicim

v fadé parametrq utilitarné vymezeny sochaisky ob-
jekt. VSechny mé zkusenosti z pfedchozich kontaktt

s tviirci pomniki, soch i dal$ich vytvarnych objekti
mne po prvnim setkani s duem Kamenik—-Rujbr vedly
k dojmu, Ze spoluprace s nimi bude tézka a v nékterych
parametrech i riskantni. Opak byl ale nakonec pravdou.
Oldrich Rujbr i Petr Kamenik se projevili jako absolutni
profesionalové a jejich angaZovanost ve véci hodino-
vého stroje byla uplna: oscilovala mezi umanutosti

a obétovanim se pro néj."

32

For you, as the artists, the aspect of time measurement
wasn't important, was it? Didn't you also consider a simpler
and more recognizable time-keeping function of the object?

means that
tion. Using
Y

verything to be expressed by

of time and technical in

1stead of an optical magnifying
sense in 2009. Even the

bouncing, simply

h makes the bells ring by
1 gravity.”

PK: “Of course, we w
variants that we did r

> looking for some limits, and there

are about a hundr 10t use in the end

This one | like."

Participation in the combined competition was made possi-
ble for “natural and legal persons”, groups of these persons,
the general professional public, and anyone who met the
requirements set by the competition. The previous works of
the erudite artists provided a prerequisite for quality work
in both the ideological and practical spheres. There were
artists and sculptors Michael Gabriel, Jifi Jahelka, Stefan
Milkov, Otmar Oliva and Jan Sec¢ka.

There were 27 competition designs submitted in the first
round. Advancing to the second round were Pavel Filgas,
Michal Gabriel, Stefan Milkov and the artistic team of Oldfich
Rujbr and Petr Kamenik. The evaluation of the competition
proposals was held on 3 December 2007 in the presence of
dependent and independent jury members. The independent
jury members were Petr Hrii$a, Pavel Liska, Petr Uhlif and
Zdenék Zdafil; the dependent members were Vladimir Adam,
Karel Hledik and Barbora Javorové. Four competition mod-
els to the scale of 1:10 had been provided for evaluation.
Upon forming a qualified opinion on each project, the jury
concluded that the work by Rujbr and Kamenik reflected
‘the legend from 1645 about the siege of Brno by Swedish
troops’ through contemporary means in the best way. The
jury particularly appreciated the highly creative form of the
theme and recommended that the Council of the City of Brno
award this creative team the first prize. Subsequently, the
winners were invited to further develop the theme. Martin
Reissner added:

“The artists came up with an object that was novel and
went beyond the utilitarian-defined sculptural parame-
ters in a number of ways. After the first meeting with the
Kamenik-Rujbr team, all my experience from previous con-
tact with creators of statues, sculptures and other art ob-
jects led me to the impression that working with them would
be difficult and in some ways risky. In fact, the opposite was
true. Rujbr and Kamenik proved to be absolute profession-
als, and their commitment to the clock was absolute: it oscil-
lated between obstinacy and personal sacrifice.”




Nebdli jste se zapojeni soudobého hravého projektu do dnes jiz histo-

rického ndmésti?

O.R.: ,Nebali. Nevim, jak by se mél soudoby objekt,
vytvarné dilo tvofit v historickém prostredi. A nikdo
nameésti Svobody a celé centrum s velkoméstskymi
stavbami od 19. do 21. stoleti jako historicky prostor
nevnima. Pouze piidorys je historicky. Spis je zajimavé
kosmopolitni slozeni obyvatel Brna v obdobi tficetileté
valky. Ze jmen vyznamnych zicastnénych je to patrné.
Francouzsky hugenot a skvély stratég Louis Raduit de
Souches, skotsky plukovnik Georg Jacob Ogilvy, velitel
pevnosti Spilberk. Ceské jméno ma rektor jezuitské
koleje pater Martin Stfeda. Prostor nameésti Svobody

ve svych palacich obyvali pfedevsim italsti obchodnici.
Meésto uvnitf hradeb bylo ponejvice némecké. Kiesta-
né, pfedevsim katolici a Zidé. Pfevaha éeského a nutno
podotknout katolického obyvatelstva Zila za hradbami.
Byli zemédélci a nepochybné v dobé obléhani prinaseli
nemalé obéti. Je smutnou ironii, Ze potomky Némci,
zijicich stale v centru mésta, pfesné za tfi sta let (1945)
vyhnali potomci pfedméstskych ceskych obyvatel, ktefi
se po vzniku velkého Brna stali Briany. Ale k otazce za-
pojeni do nameésti. Poloha, kde je hodinovy stroj umis-
tén, neni pravé nejvyhodnéjsi. Od nadrazi se jde k na-
meésti stoupajici Masarykovou tfidou. V nejuzsim misté
trojuhelniku nameésti Svobody je zlom a terén klesa

k Sirsi strané s morovym sloupem a kasnou. Ten terén-
ni vrchol byl pravym mistem pro umisténi hodinového
stroje. Riziko poruseni soutéznich podminek vsak bylo
velké, nemluveé o kolizi s kolejemi a tramvaji. Bohuzel
stoji v pilce svahu a pomyslny trojihelnik barokniho
morového sloupu a soudobé kasny a hodinového stroje
by pfi zminéném feSeni dostal ty pravé proporce. Hodi-
novy stroj by navic vypadal vyssi nez sochy ,mamlast’.
Pro¢ se ma socha vzdy umistovat pfed néjaky dam?

V tomto pfipadé novou stavbu Omegy:"

PK.: ,Ne. Co je tam to ,historické'? Morovy sloup? Dim
Panu z Lipé nebo domy z obdobi brnénské asanace?
Budova Komercni banky? Je tam skvéla ta vrstevnatost
s poslednimi pfiristky, Omegou a hodinovym stro-
jem. Jako fungujici prostfedi povazuji mit zastoupené
vSechny vrstvy, ne skanzen.”
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Were you afraid of having a contemporary playful object on
a historical square?

OR: “No, we weren't. | don't know how a contemporary ob-
ject, a work of art, should be placed in a historical setting.
Nobody perceives Ndmésti Svobody Square or the whole
city centre with buildings from the 19th to the 21st centu-
ry as historical. Only the ground plan is historical. Actually,
the cosmopolitan composition of the Brno population dur-
ing the Thirty Years’ War is interesting. This is evident from
the names of some prominent figures: French Huguenot
and great strategist Louis Raduit de Souches and Scottish
Colonel Georg Jacob Ogilvy, commander of Spilberk For-
tress. However, Father Martin Stfeda, the rector of the Jesuit
College, had a Czech name. Namésti Svobody Square and
its palaces were mainly inhabited by Italian merchants. The
town’s people inside the walls were mostly German — Chris-
tians, especially Catholics, and Jews. The predominance of
the Czech inhabitants, it should be pointed out, especially
the Catholic population, lived beyond the walls. They were
farmers and undoubtedly underwent considerable hardship
at the time of the siege. It is a sad irony that the descendants
of the Germans from that time were expelled 300 years later
by the descendants of the Czechs residing in the surround-
ing areas. These Czechs did not become Brno citizens until
after the emergence of Greater (Metropolitan) Brno.

The location of the clock is not the most advantageous.
From the station, you approach the square along the slight
incline of Masarykova (Masaryk) Street. At the narrowest
point of the triangular shape of Ndmésti Svobody Square,
the street begins to descend to the wider side of the square,
with the plague column and fountain. In our opinion, this
‘peak’ would have been the best place for the clock. How-
ever, the breach of competition conditions would have been
great, not to mention the fact that it would collide with the
tramlines. Unfortunately, it stands in the middle of the gen-
tle incline towards the centre of the square, and its triangle
shape would have had the right proportions in the mentioned
solution. What's more, the clock would have looked taller
than the statues of the telamon giants. Why should a statue
always be placed in front of a building? In this case, it was to
be the new Omega building."

PK: “No. What is ‘historical’ there? The Plague Column? The
House of the Lords of Lipd, or the houses from the time of
the Brno renovation? The [historical] layers there are great,
with the latest additions, Omega and the astronomical clock.
As a working environment, | consider all the layers to be im-
portant, not just the preservation of an open-air museum [of
only old historical buildings].”

Historicke pozadi

V souladu se soutéznimi podminkami je nezbytna zminka o historic-
kém pozadi navrhu. S hodinovym strojem jsou svazany uddlosti nemi-
losrdného obdobi tficetileté valky. V mnozstvi bitev a Sarvatek, které se
v této truchlivé epose evropské minulosti na izemi Cech a Moravy ode-
hraly, musime vzpomenout, Ze jiz v roce 1642 se po kratké, ctyrdenni
blokadé vzdala Torstensonové armadeé Olomouc. Do té doby na Morave
nejvyznamngjsi mésto, které posléze sehralo na obsazeném tzemi roli
Svédskeé pevnosti. Tato uddlost vedla cisare Ferdinanda IlI. k rozhodnu-
ti odejmout Olomouci statut zemského hlavniho mésta a svéfit jej Brnu.
Stalo se tak i pfes zjevné indicie, které naznacovaly, Ze novou metropoli
tezké chvile teprve Cekaji. Dluzno fici, Zze v nich obstala se cti.

Téleso hodinového stroje vztycené do sebevédomé polohy md pfipomi-
nat obfi nabojnici. Je mementem vyznamné udalosti, jedné z posled-
nich fazi tficetileté valky, krutych sto dvandact dnd, které od 3. kvétna
do 23. srpna 1645 otfasaly Brnem a jeho okolim. Tehdy s nevidanou,
témér dvacetindsobnou presilou jej obléhalo Svédské vojsko." Velel
mu zkuSeny a bitvami zoceleny general Leonard Torstenson,' ktery se
dal slySet vétou:

»S tou mysi dirou budu
hotov do tri dnu. A tu sta-
rou holou studenou kuchy-
ni, tu dobudu nejpozdeéji
do jednoho tydne

bouchl pry tehdy Torstenson rezolutné pésti do stolu. ,Dirou” myslel
samotné mésto a ,studenou kuchyni* hrad Spilberk.™

Obrana Brna byla véci vysoce projevené statecnosti obyvatel mésta,
pfislusnikd cechl, studentd a malé vojenské posadky. Nékolikrat, s vy-
hledem dalSiho tazeni na Viden, méli vetrelci vitézstvi na dosah. Diky
nezmérné odvaze, hrdinstvi a odhodlani hdjit domov postavili brnénsti
obc¢ané nepfételim nepfekonatelnou hraz. V jejich cele stanul skvély
velitel obrany mésta, francouzsky general v habsburskych sluzbach,
jeden z nejschopnéjsich vojeviidel tficetileté vélky hugenot Louis Ra-
duit de Souches. Vedle ngj se vyznamenal velitel citadely na Spilberku,
skotsky plukovnik Georg Jacob Ogilvy.™ Prapor duchovni zastity tehdy
statecné nesl rektor jezuitské koleje pater Martin Stfeda. Stred(iv po-
stoj k obrané mésta dobfe vystihuje jim ¢asto vyslovovana véta: ,Kdo
brani Brno, brani celou Moravu.”

Boje se zddly byt nekonecné. Po mnoha nezdarech spojenych s tézky-
mi ztratami vSak Svédského valecnika postupné opoustéla vira ve vi-
tézstvi. Znama brnénska legenda hovofi o tom, Ze vysilenym obrancim
se donesla zprdva o Torstensonové rozkazu k zahdjeni generdiniho
Utoku. Pokud by v§ak ofenziva planovana na 15. srpna nebyla do pravé-
ho poledne Uspésnad, byl rozhodnuty operaci ukoncit, armadu stdhnout
a od Brna odejit. ValeCnymi trapami zeslabli Briané to védeli. Nechali
proto zvony rozhoupat o hodinu dfive. Svéd dostal svym slovim a s fa-

Historical Background

In compliance with the terms of the competition, a reference
to the historical background of the location was necessary in
the proposal. The clock is linked to the events of the merci-
less period of the Thirty Years’ War. In the immense number
of battles and skirmishes that took place in Bohemia and
Moravia in this mournful epoch of European history, we must
remember that in 1642 the city of Olomouc succumbed to
Torstenson's army after a short four-day blockade. Until
then, it had been the most important city in Moravia. Until
1650, it served as a Swedish fortress in the occupied territo-
ry. This event led Emperor Ferdinand Il to remove the status
of capital from Olomouc and entrust it to Brno. Despite the
obvious indications that Brno would have to face hard times,
the new metropolis went through this change admirably.

The body of the clock, erected in a self-confident position,
should resemble a giant cartridge. It is a memento to an
important event, one of the last stages of the Thirty Years’
War, the cruel 112 days that shook Brno and its surroundings
from 3 May to 23 August 1645. The besieging Swedish Army
had an almost 20-fold advantage, which at that time was
almost unprecedented. The army was commanded by the
experienced and battle-hardened Marshal Lennart Torsten-
son. Resolutely pounding his fist on the table, he was heard
to say about Brno and the Spilberk Castle: “With that mouse
hole, I'll be ready in three days. And that cold kitchen will be
captured in seven days at the latest!”

Brno defence was a matter of the great bravery of the
city’s inhabitants, guildsmen, students and small military
outfit. There were several times, with the prospects of
a further crusade to Vienna, when the intruders almost
won. Thanks to the immense courage, heroism and deter-
mination to defend their home, the citizens of Brno built an
insurmountable barrier against their enemies. The Huguenot
Louis Raduit de Souches, a French general in the Habsburg
services, was one of the most capable commanders of the
Thirty Years' War and lead the defence of the city. Second
in command was the equally excellent citadel commander
at Spilberk, Scottish Colonel Georg Jacob Ogilvy. A battalion
of spiritual patronage was bravely led by the rector of the
Jesuit College, Father Martin Stfeda, whose attitude to the
defence of the city is well described by his saying: “Whoever
defends Brno defends the whole of Moravia.”

The fighting seemed endless. However, after many failures
and heavy losses, the Swedish commander was losing hope.
The well-known Brno legend says that the exhausted de-
fenders got news of Torstenson's order to launch a general
attack. If the offensive planned for 15 August was not suc-
cessful by midday, he would withdraw his troops and leave.
When the people of Brno, weakened by hardship, found out
about this, they had the bell-ringer sound the midday bells
one hour earlier. Keeping his word, the Swedish commander
withdrew from battle at the false midday ringing at eleven
o'clock.

However, reality was somewhat more prosaic. Although the
last Swedish attack really did take place on 15 August, it did
not end at 11:00, but lasted until evening. The attack was
repelled and the exhausted attackers withdrew. It took an-
other eight days to pack up the camp and weapons. The last
mercenaries left Brno on 23 August 1645. Brno's history is
thus reflected in certain features of the clock.

The fortifications, which helped to protect the city during the
Swedish invasion, ceased to function as of the 17th century.
They were replaced by a system of bastions. Later, even this
system, which was hindering the development of the city,
became obsolete. The fortification system was removed
in 1809 when Napoleon's army had finally left. The trium-






Jednou z tehdejsich modelek byla Oldfiska (Olo) KFizova, dnes ve svété
mady respektovana celebrita.*

,Predvddély jsme prevazné autorské designérské kolekce a tak se se-
znamily s uzasnymi navrhafi. Okolo roku 1992 jsme se setkali na jed-
nom neformalnim soustfedéni u Oldficha na stodole. Bylo to velmi
inspirativni. Prostor, ve kterém jsme se ocitli, mné pfipadal jak z jiné
dimenze. Nebyla to obyCejna stodola, ale pfetvorend na ateliér, ktery
jakoby levitujici prostor chranila strohd kamenna stavba.”

Se zajimavymi postfehy na spoluprdci s Oldfichem Rujbrem pfichdzf
Markéta Skréend, kterd ve FORMICE plsobila jako lektorka a koucka.

,Pfi naSem prvnim setkdni — oslovil mé nékdy kolem roku 1990 a po-
Zadal o spolupraci na projektu nadace Formica — na mé plisobil jako
vystfedni francouzsky herec ¢i filozof. Jeho myslenky, ndpady, vSe, co
fikal, jsem si musela domyslet, dotvaret a,domodelovavat', slova a véty
jen nadhazoval, od partnera v konverzaci ocekaval, ze mu porozumi
a popluje s nim v jeho tvdréim myslenkovém proudu. Bylo to fascinujici.

Ja jsem v té dobé méla za sebou uz stovky predvadécich mol a byla
jsem natolik ,dospéld” modelka, Ze jsem tém zacinajicim predavala své
zkusenosti a pro médni performance jsem vytvarela choreografie. Na-
dace Formica, za kterou Oldfich Rujbr stdl, vnesla do svéta mady jedi-
necny zamer - propagovat pomoci populdrniho nastroje, coz byla mad-
ni show, ten nejmlad$i médni design vibec. Prezentovaly se kolekce
z ateliéru odévniho ndvrhérstvi Stfedni primyslové Skoly textilni v Brné.
Mym ukolem bylo vybrat mladé manekyny, naucit je ,chodit’, tzn. pohy-
bovat se na molu a v pohybu pracovat s odévem, a pak samoziejmé
vymyslet a zrealizovat co nejzajimavéjsi a nejvystfedngjsi choreografie
jednotlivych pfehlidek. Manekyny Formicy byly chytré a vyrazné, nasli
byste mezi nimi takova jména, jako je reZisérka a kostymni vytvarnice
Kamila Polivkova nebo ikona soucasného ¢eského odévniho designu
Olo Kfizova.

Oldrich Rujbr svymi kontakty zastitoval bezproblémovy chod nadace,
pfichdzel s novymi napady, zkratka se o Formicu staral a tlacil projekt
kupredu. Byli jsme velmi dspésni a natolik vyjimecni, Ze si nas vSimli
v zahranici, kam jsme také skutecné vyjeli a sklidili znacné uznani. Byla
to krdsnd doba. Svobodnd a tv(réi.

Oldfich Rujbr si nikdy nic nedélal ze zazitych konvenci, svou rozevldtou
ignoranci v{¢i spofadanému a hlavné uspofddanému svétu provokoval
mnoho lidi a délal si tim i nepfétele. Zkratka umélec - origindini i osty-
chavy, razantni i rozervany. A laskavy."
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One of the models at that time was Oldriska (Olo) Kizova,
a celebrity in the fashion world today.

“We showed mostly authorial design collections, so we met
some amazing designers. Around 1992, we met at an infor-
mal training camp at Oldfich’s barn. It was not an ordinary.
barn, but a place that had been transformed into a studio
that seemed to be a levitating space protected by an austere
stone structure.”

Markéta Skréend, who worked as lecturer and instructor at
FORMICA, has some interesting insights on her cooperation
with Oldfich Rujbr:

"At our first meeting - he approached me around 1990 and
asked me to cooperate on a FORMICA Foundation project —
he looked like some kind of eccentric French actor or phi-
losopher. His thoughts, ideas, everything he said had to be
imagined, inferred, completed and ‘modeled.” He would just
pitch words and phrases, expecting the conversation part-
ner to understand him and engage in his creative stream of
thought. It was fascinating.

By that time, | had hundreds of shows to my credit. | was
such a 'veteran’ model that | could pass my experience on to
beginners and | created choreographies for fashion perfor-
mances. The FORMICA Foundation, which Oldfich Rujbr sup-
ported, brought a unique objective to the fashion world - to
use fashion shows to promote the youngest fashion design
ever. There were collections from the fashion design studio
of the Secondary School of Textile Decorative Arts in Brno.
My tasks were to select young models, teach them to ‘walk’
and move on the catwalk, to work with the clothing, and then,
of course, create the most interesting and eccentric chore-
ography for the shows. The FORMICA models were stylish
and distinctive, and included names such as director and
costume designer Kamila Polivkovd and Olo KfiZova, an icon
of contemporary Czech fashion design.

Through his contacts, Oldfich Rujbr supported the smooth
running of the foundation and came up with new ideas;
he simply took care of FORMICA and propelled the project
forward. We were very successful and so special that they
noticed us abroad, where we actually ended up going and
gaining considerable recognition. It was a beautiful time —
free and creative.

Oldfich Rujbr never worried about the established conven-
tions. His ebullient disrespect for the orderly and above all
organized world provoked many people and made him en-
emies. In short, he is an artist - original and shy, vigorous
and torn, and kind."
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UMYVADLA

organizace pracovniho setkani keramik{, névrh a realizace umy-
vadla, obklad pro Fakultu architektury VUT v Brné, spoluprace: Lau-
fen CZ, Lasselsberger

»Tradicni bechyiiské pracovni setkani se dostalo do financnich nesna-
zi a hrozilo, Ze se po dvou letech v pravidelném intervalu jiz neusku-

cu

tecni.

Pfesto Oldfich Rujbr spoleéné s profesorem Vaclavem Serdkem'2
a Alesem Wernerem z prazské VSUP zorganizovali mezindrodni so-
chafské sympozium. Rujbr se stal také jednim z autor( jeho zadani.
Cilem bylo vytvofit ndzor na podobu zafizovacich pfedmét( a obkladd
sanitdrnich zafizeni. Ddraz byl kladen na vytvarné a invenéni pojeti
s respektem k technologickym pozadavkim. Sympozium bylo tento-
krat organizovano z podnétu dvou vysokych Skol: Fakulty architektury
VUT v Brné a VSUP. Podstatné bylo zapojeni podnikd Jika Laufen CZ'2¢
a Lasselsberger'?. Mimochodem je to podnik, ve kterém Oldfich Rujbr
v minulosti realizoval vétSinu svych praci.

»Kus Zivota jsem stravil v modelarné ve Znojmeé. Kdyz jsem pracoval
na prototypu umyvadla pro kadernictvi, poznal jsem uskali procesu
vedouciho od modelu k vytvoreni forem aZ po samotnou vyrobu. Bor-
ci jako Véclav Serék a Ale§ Werner mé rady nepotiebovali. Japonec
Yoshikazu lkeda'® je vyborny keramik. Nedafilo se mu vsak vyladit
tvar misy umyvadla. Nemohl odlitek vyndat z formy. Rad jsem pomo-
hl a patricné vyladil sklony formy. Pro dvé studentky z ateliéru kera-
miky profesora Seraka, které se ziiéastnily sympozia, byly moje rady
cennéjsi. Obé si v nasledujicim roce pro téma svych diplomnich pra-
ci vybraly umyvadlo. Firma Jika Laufen, ktera nam poskytla zazemi,
zaradila umyvadlo ve tvaru pefiny od Evy Polachové'¥ do designové
kolekce Jika ART."

Takto pojatd spolecna tv(rci akce se v souvislosti s mezindrodnim ke-
ramickym sympoziem u nas konala poprvé. Vystupem byly jedinecné,
vytvarné kvalitni a unikdtni zafizovaci pfedméty, které trvale obohatily
vybaveni interiérd budovy brnénské fakulty architektury. Oldfich Rujbr
si pochvaloval:

»S Jika Laufen CZ a Lasselsberger Chluméany jsme ziskali vyborné
sponzory a dodavatele pro rekonstrukci brnénské fakulty architektury.
Téma sanity se pak opét stalo syzetem 26. Mezinarodniho sympozia
keramiky Bechyné, které se konalo v roce 2004. V tomto roce jiz mini-
sterstvo kultury poskytlo dostatek financi.”

V kazdé pfedsini prostor( s hygienickym zafizenim je na brnénské fa-
kulté architektury zabudovano originalni keramickeé pitko. S pfispénim
Oldficha Rujbra se zde stény a podlahy podafilo opatfit obklady a dlaz-
dicemi, které byly produktem prace studentd z VSUP. Jejich povrch je
bud bily, anebo je opatfen polychromovanymi geometricky uspofada-
nymi liniemi, které umoznily, aby Ctvercové keramické prvky byly ukla-
dany do vytvarné zajimavych sestav. K tomu se poji Usmévna epizoda
jednoho z uchazeg( o studium, ktery byl pfijat na prazskou i brnénskou
fakultu architektury. Pfi rozhodovani o kane¢ném vybéru skoly padla
jeho volba na brnénskou fakultu jen diky navstéve novych toalet s nety-
pickymi autorskymi umyvadly, dlazbou a obklady.
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WASHBASINS

Organization of a ceramics workshop, design and implemen-
tation of a washbasin, tiles for the Faculty of Architecture,
BUT; cooperation: Laufen CZ, Lasselsberger

“The traditional Bechyné working meeting was in financial
difficulty and at risk of not taking place at its regular bian-
nual interval.”

Nevertheless, Oldfich Rujbr along with Professor Véclav
Serak and Ales Werner from the AAAD in Prague organized
the international sculpture symposium. Rujbr also became
one of the authors of the symposium'’s theme. The aim was
to create an opinion on the form of plumbing fixtures and
sanitary tiles. Emphasis was placed on artistic and inventive
concepts with respect to technological requirements. This
time, the symposium was organized at the initiative of two
universities: the Faculty of Architecture of BUT and the AAAD
in Prague. The involvement of Jika Laufen CZ and Lassels-
berger was essential. Incidentally, this is a company in which
Rujbr had done much work in the past.

“I spent a good part of my life in the modeling studio in
Znojmo. While working on the prototype of a washbasin
for hairdressing, | recognized the pitfalls of the process
leading from the maquette to the creation of molds to the
production itself. Guys like Vaclav Serak and Ale$ Werner
didn't need my advice. Japanese Yoshikazu lkeda is an ex-
cellent ceramicist. However, he had difficulties fine-tuning
the shape of the washbasin. He could not get the cast out
of the mold. | was happy to help fine-tune the forms. My
advice was more valuable for two students from the ceram-
ics studio of professor Serak, who attended the symposium.
Both of them chose a sink for the topic of their theses. The
company JIKA Laufen, which provided us with facilities, in-
cluded a washbasin in the shape of a duvet by Eva Polacho-
va into the JIKA ART design collection.”

This joint creative work conceived in this took place for the
first time in connection with the international ceramics sym-
posium. The outcome was incomparable: high-quality and
unique furnishings that permanently enriched the interiors
of the Faculty of Architecture building in Brno. Oldfich Rujbr
praised it:

“With the companies Jika Laufen CZ s.r. 0. and Lassels-
berger, s.r. 0. Chluméany, we had excellent sponsors and
contractors for the reconstruction of the Faculty of Archi-
tecture. The theme of the sanitary equipment then again
became the topic of the 26th International Symposium of
Ceramics Bechyné, which took place in 2004. That year, the
Ministry of Culture had already provided sufficient funding.”

An original ceramic drinking fountain was installed in each
of the halls of the premises with sanitary facilities. With the
help of Oldfich Rujbr, the walls and floors were fitted with
tiles that had been produced by students from the Acade-
my of Arts, Architecture and Design in Prague. Their surface
is either white or with polychrome, geometrically arranged
lines that allowed the square ceramic elements to be placed
in artistically interesting sets. This was accompanied by
a funny episode of one of the applicants who was admitted
both to the Faculties of Architecture in Prague and in Brno.
When deciding on which school, he chose the faculty in Brno
because of its new washrooms with unusual washbasins
and tiles.






